Peter Saul, Suburban Homes |, 1969, marker, gouache, and colorad pencil

on museun board, 39- 45,7

throughout the gallery were sugar cubes
and paper napkins and two heavily
embroidered ceremonial robes.

Though there was something a e
shameless i Nitsch's open theatricaliny —
the brash, singular colors mashed on o
walls, the religious paraphernalia, the clam
onng sound track and props—there was
also a kind ol honesty and clariey of pu
posc at work, a true showman’s broadness
of expression. The effect Nitsch achieved
was purgative, nearly homiletic: *You will
have a God feeling now,” one can imagine
him exhorung his audience, shaking, s
lapels, The droning bells and huge swaths
ot color, for all their bombast, did manage
to induce, at least in this viewer, a crude
mental movement toward wanscendence

Why does Nitsch's work seem vaguely
au courant? Perhaps the last decade’s
technological patina tor pallor; has finally
worn off, and people want more carth in
their art. Or maybe the polincal exigencies
of the day call tor more pronal, bellowing
expressions ol angst. [nany case, the search
tor transcendent meaning has gathered
fresh urgency, and the energy Nitsch
brings to his hoary practice can't be demed
Whatever path this man has lollowed, i
seems 1o be working,.

—Jonarhban Raymond

PETER SAUL
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“Suburbia,” an exhibion of Peter
Saul's pamungs and drawings from the
md- to e "oos, ofters a look ar the
arust not only as \‘;.llth', wonist but as
maverick aesthere. Shocking pmk and
blazing complementanes jump from the

works' surfaces, creatng a sense of inex-
tricable tangle. Figures and objects fuse in
1 mad, comic ¢chaos, and crayvon and col-
ored penail, childish and garish, seem to
be the perverse medinms of choice,

Sau! doesn’t care much for suburbia
apparendy Mill Valley, Califora,
was the mspiration) or, for that matter,
America. These works spring from
the rse of the counterculture and the
conthicr i Vietnam; military insignia
appear, and the bourgeors tamily home
is unmasked as a sexual hothouse—
Mom’s tught sweater and Dad’s bulging
crorch call up the concerns of Saul's
contemporary Robert Crumb, In Golden
Coare Brudye, ca. 1966, the structure 1
portrayed as a weird sex machine—the
towers stand on what look like a founda-
ton of breases: a bystander's eyves bulge
like erect penises at the glorious sight.
Perversion, m psychoanalvst Robert
Stoller's sense as the “eronc form of
hatred” and colleague Janme Chasseguer-
Smurgel’s defimnon as the creation of
an anal or upside-down universe, seems
to be the order of the day.

Lo me the most engaging and inge
Hous wor I\\ Ill'rl‘ were llll' JI'CI“[C(‘UI'-‘I
tantastes—morbidly tunny takeoltls on
Ll Amencan buildings, showing
them o be modermst cliches desperately
tryving to be advanced and up-to-date.
Works such as Modern Home (ABCD),
. tonG, Subnaban Homes 1, 1969, and
Fake Faboe, ca 1969, are masterpieces
ol black humor, They can be taken as
dadastanacks on Geometric Abstraction
wid “tuncoonal™ architecture or a broad
debunking by a representational artist
on the pretentiousness of self-styled pure
. Art s always abour something, Saul

John Dult, Inclined Form, 2001, plaster and stoel
2714 x334Ax 334"

seems to say, and, above all, about an aon-
tude toward something,

Alongside the work's quahines s
1" dinen

CArCAture 18 a certinn “mediey
ston: Things loom large or appear snall

depending on thewr places i dhe socn
erarchy (note the big avtomobilescon
duck in Drive In, 1964). Formns weave

together with an extravagance worthy

of an illuminated manuscripr, mixing

the grotesque and the sublime. Buem
the end, these works are about money,
what money can buy, and the ridiculon
ness of icall, Cash, 196768, 15 big
America, but for Saul, arcw bigger, and
he uses ws dynanucs 1o reduce the green-
bacl and the world thar worships o
tviality. Like Daumier, Grosz, and Ao
magazine, Saulis a shrewd observer ol
the soaal scene, and his work, wo, will
outlast its specttic topics becanse 1’y o
kllllllll(' not l)“l.\' ol L.II)II lll‘vl]l |6 .ll”l)llll 1
style bur of human bemgs m all the
manity. Indeed, there's something apo
lyptic about these images. suggesting
that they're reminders of the vamiy ol
all things—aestheric “follics” making 1
clear that for all of suburbia
ambitons, 1t 1s an incurably wratonal
place and state of mind.
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Diomald Kiesy
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The works m New York-based arost
John Dull’s recent exhibiion “Designe
with You m Mind: Vanous Scalpoor

Vanously Entailed” are consirucied
according to the basic primciples ol geomn-
etry. luclmed Form, 2001, 18 4 plasier



